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JEVGENUA LISICINA

Rigas Doma érgeles

ANTONIO VIVALDI (1678—1741)
Gadalaiki

Cetri koncerti vijolei ar orkestri
J. Lisicinas parlikums érdelém

EBFEHMA JIMCULIBIHA

Opran Puxckoro [lomckoro cobopa

AHTOHMO BUBANBLAM (1678—1741)

BpemeHa roga

YeTbipe KOHUEpPTa AN CKPUNKK
C opKecTpom

Mepenoxexne ans oprava E. JlucuubiHow

1. puse

Koncerts Mi mazora,
op. 8 Nr. 1, RV 269, «Pavasaris» — 11.03

CropoHa 1
KoHuept mu maxcop, cou. 8 Ne 1,

Side One
Concerto E-dur,

1. Allegro RV 269 «Becna» — 11.03 1. Allegro

2. Largo 1. Allegro 2. Largo

3. Allegro 2. Largo 3. Allegro
Koncerts sol minora, 3. Allegro Concerto g-moll,

op. 8 Nr. 2, RV 315, «Vasara» — 11.22
1. Allegro non molto. Allegro

KoHuept conb muHOp, cou. 8 N2 2,
RV 315 «Jleto» — 11.22

2. Adagio 1. Allegro non molto. Allegro 2. Adagio
3. Presto 2. Adagio 3. Presto
3. Presto
2. puse Side Two
CropoHa 2

Koncerts Fa maiZora,
op. 8 Nr. 3, RV 293, «Rudens» — 10.58

1. Allegro 1. Allegro

2. Adagio molto 1. Allegro 2. Adagio molto

3. Allegro 2. Adagio molto 3. Allegro
Koncerts fa minora, 3. Allegro Concerto f-moll,

ap. 8. Nr. 4, RV 297, «Ziema» — 9.12
1. Allegro non molto

KoHuepT a mamop, cou. 8 N2 3,
RV 293 «OceHb»

KoHuepTt ¢a mmHOp, cou. 8 N2 4,
RV 297 «3uma»n — 9.12
1. Allegro non molto

Concerto F-dur,

10.58

2. Largo 2. Largo
3. Allegro 2. Largo 3. Allegro
3. Allegro

YEVGENIYA LISITSINA
The,organ of Riga Dom

ANTONIO VIVALDI (1678—1741)

The Four Seasons

Four Concertos for Violin and Orchestra
Y. Lisitsina’s transcription for the organ

op. 8 No. 3, RV 293, «Autumn» — 10.58

op. 8 No. 4, RV 297, «Winter» — 9.12
1. Allegro non molto

A MEAOAVT

CTEPEO (C10-18787-8

op. 8 No. 1, RV 269, «Spring» — 11.03

op. 8 No. 2, RV 315, «Summer» — 11,22
1. Allegro non molto. Allegro
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Erdelnieks ir solists, kas tiedi, bez starpniekiem savas domas un
izjatas izsaka ar instrumenta palidzibu. Erdelnieks ir dirigents, kura
vadibad spélé savdabigs «orkestris»: flautu kori, daiddu metalpa-
§amo instrumentu tembrélie radinieki, stigu balsu grupas, vesela
rinda specifiski tembrétu stabulu rindas. Erdelnieks ir ari kompo-
nista lidzautors, jo veiksmiga registru izvéle nav mazdk svariga
par tehnisko gatavibu, artikulacijas izteiksmibu, muzikalas formas
izjatu.

Erde|makslai specifiskds rado$as interpreticijas iespéjas érgel-
nieki izmantojudi jau kop¥ seniem laikiem: XIV—XV gs. pirmie
érde|literatiras paraugi ir kora un ansamblu muazikas parlikumi.
Ari vélak &rdeles nereti aizstdjusas orkestri oratoriju un mesu at-
skanojumos, im instrumentam sekmigi parlikti daiddu autoru or-
kestra darbi.

Erde|u izteiksmibai sevidki pieskanigi ir XVII—XVIII gs. orkestra
mazikas izteiksmes panémieni: terasu dinamika (dinamisko un skanu
masu pretstatijumi), solo un tutti kontrasti, iedzilinatu pardomu télu
mija ar motoriski kustigiem mazikas té&liem, 57 tuviba rosindjusi
J. S. Bahu un vina laikabiedrus &rdelém pé&rlikt daudzus koncerta
tanra darbus, tai skaitd ar7 italieSu komponista Antonio Vivaldi
(1678—1741) vijolkoncertus.

Latvijas PSR Valsts filharmonijas soliste &rgelniece Jevgenija Li-
sicina, jau kop$ studiju gadiem aktivi koncertéjot, praksé iepazi-
nusi Rigas Doma &rdeles (E. F. Valkers, 1883./4. g., 127/IV + P).
Baroka laika mGzika iedzilinoties, radas véime parlikt &rgelém kaut
ko no 37 laika orkestra mazikas. Erdelniece izv&l8jas A. Vivaldi
&etru vijolkoncertu ciklu «Gadalaiki», 5aj&8 programmatiskajs cikla
neapiaubami valda italieu XVIII gs. pirmas puses mazikas rakstu-
rig8s iezimes — motoriskd kustTba, lirisko lappusu cildenums, te-
rasu pretstatTjumi, kam var atrast adekvatas krisas &rge|faktGra un
tembros. Bez tam — 3ajd darba ir arT daudzas programmaétiski iz-
télojodas gleznas, kam piemérotas romantiskd tipa &rdge|u tembralas
nianses.

Saja skanu platé ierakstTti A. Vivaldi «Gadalaiki» Jevgenijas Lisi-
cinas parlikumad &rdelém. LTdz ar to skanu ierakstu draugiem iespé-
jams noklausities un salidzindt «Gadalaiku» skan&jumu divu at3ki-
rigu, tomé&r gard radniecTgu instrumentu-orkestru atskanojuma.

llma Grauzdina

Kak W BCAKWMA MY3bIKAHT-UCMONHUTENb, OPraHWCT SBNAeTCs B
M3BECTHOM pOAE CO3BTOPOM KOMMNO3WTOPOB, AAIOWMM «3By4a-
WYHO» MM3HB MX COYMHEHMAM. OMMMO TeXHMYECKOW NOArOTOBKHM,
MCKYCCTBA AaPTMKYNALMM, 4YyBCTBA MY3blKANbHOW COPMbI, Opra-

HMCT  pacnonaraer cnNeuudHUHecKMM CPEeACTBOM Bbipa3uTens-
HOCTH — OPraHHON PEerucTPOBKOMN. ITOT MHCTPYMEHT, KaK HWM OAMH
Apyroi, cnocoBeH k nepepaue Bcero GorarcTea OPKECTPOBbIX

Tembpos. HecnyuaiHo nepsbie 06pa3ubl OPraHHOM nuTepatypsbi
XIV—XV geKos SBnAnuch NepenoMeHMAMM XOPOBOK u aHcambne-
BOW My3blkM TOro spemeHw. M 8 Bonee noszgHue nepuoabl opra-
HOM HEePEeAKO 3aMeHANM OPKEeCTP NPM MCNONHEHWM OPATOPUM M
MECC, ANA 3TOr0 WMHCTPYMEHTA CAEeNaHbl yAayHble NepenoMeHws
OPKEeCTPOBbLIX COYMHEHWH Pa3HbIX aBTOPOS.

Ceoeobpaszuio opraHa Hambonee coortseTcTeyer oOpKecTposas
my3bika XVII—XVII| sexkos: cBoicTBeHHble el TeppacHas AuHa-
MHKa (BMHAMMYECKME ¢ 3BYKOBble NPOTMBONOCTABNEHMSA), KOH-
TpacTel cono wm tutti, uepeposaHne rnybokoro paspymes ¢ noa-
BMIKHO-MOTOPHbIMU My3biKansHbiMKW obBpaszamu. 3ITta CxoxecTy
npuemos oT4acTH, sepoaTHo, u nobyauna U. C. baxa nepenoxute
ANS OpraHa MHOrMe COYMHEHMS, HanNMCaHHble B >KaHpe KOHUepTa,
B TOM 4YMCNE CKPMNMYHbIE KOHUEPTbl MTaNbAHCKOrO KOMNO3WTOPa
AHTOHMO Busanegmu (1678—1741),

Conuctka JlaTBMACKOM rocyAapcTBEHHOM (DMNAPMOHMM Opra-
HucTka Esrenms JlMcuubIHA, aKTMBHO KOHUEPTMPYS CO CTyAeH4e-
CKMX NneT, mmena BO3MOXHOCTb rny6oKO u3yumTs OCOBEHHOCTH
opraHa Puxckoro [Jomckoro cobopa (dupma 3. @. Banekep,
1883—1884 rr.). [lasHuii mHTE@pec K My3bike 3nOxu GAPOKKO Bbi-
38an y Hee CTpPemMNeHWe NepenoXmTb ANA opraHa uto-Hubyas w3
OPKecTpoBbIx Npou3seaeHui Toro spemeHn. OpravucTka seibpana
umkn «BpemeHa ropa» A.BuBanbau, COCTOAULMM M3 YeTbIPEX CKDM-
NUYHBIX KOHUEepTOB. B 3TOM nNpPOrpamMmHOM uUMKne SPKO Beipa-
MeHbl XapaKTepHble 4YepTbl WTaNbAHCKOW MY3biKM NepPBOM nono-
suHbl XVIll Bexka: MoTopHOe ABMIKEHME, BO3BbLILEHHOCTb NMPH-
4EeCKMX CTPaEHMWL, TePPacHbie NPOTHMBONOCTABNEHMA — BCE, YOMY
MOXHO HAATH 3AEKBATHLI@ KPACKM B OPraHHOM aktype W Temb-
pax. Kpome T10ro, 8 coumHeHun mHOro obpaaHbix KapTMH € NpPO=
FPAMMHBIM COAGPIKAHMEM, BONNOLLEHHMIO KOTOPBIX KaK Henb3as
nyqywe nOAXOAAT TembBpoBbie HIOAHCHI OPraHOB POMAHTUYECKOro
tuna (B vacTHOcTM opraHa Puxckoro [Jomckoro cobopa).

Mnma Mpayapuus
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THN. P3T «MENOAMNA» 1983 946 8000
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An organist is said to be a soloist who expresses his thoughts
and feelings directly through his instrument without any medi-
ators, An organist is also a conductor under whose leadership a
kind of an «orchestran plays: flute choirs, certain tone-colour re-
latives of various wind-instruments, groups of string voices, a whole
series of specifically sounding pipes. An organist is the composer's
colleague in music making, for a fortunate choice of registers is
no less important than technical aptitude, expressiveness of the sound
produced, correct appreciation of the musical form.

Possibilities of creative interpretation specific to the organ art
have been made use of by organists already very early: the first
organ literature samples of the XIV—XV centuries are transcrip-
tions of choral and ensemble music. Also later organ has often
substituted orchestra in performing oratorios and Masses, orches-
tral works by various composers have been successfully transcri-
bed for this instrument.

Organs are especially well suited for communicating the musical
means of expression characteristic of the XVII—XVIIl century or-
chestral music: terracé-type dynamics {contrapositioning of dyna-
mic and sound masses, contrasts of solo and tutti, alternation of
profound reflection images with agile musical characters). This
proximity has stimulated J. S. Bach and his contemporaries to
transcribe many concert-type works for the organ, including the
violin concertos by the lItalian composer Antonio Vivaldi (1678—
1741).

The Latvian State Philharmonic Society soloist, organist Yevge-
niya Lisitsina already since her study years due to active concert
practice has come to know the Riga Dom organ (E. F. Walker,
1883/84, 127/IV + P). As a result of delving into the baroque mu-
sic there emerged a desire to transcribe for the organ some of
the epoch's orchestral music. The organist chose A, Vivaldi's cycle
of four violin concertos «The Four Seasons». In this programme
music cycle features characteristic of the early XVIII century lta-
lian music undoubtedly predominate — locomotory qualities, lof-
tiness of the lyrical pages, contrapositioning of terraces, — and
all that can find appropriate colours in the organ textures and
timbres. Besides, this work features also quite a few programme-
type depicting scenes that can be fittingly performed using tone-
colour nuances of the romantic type organ.

Onto this LP A. Vivaldi's «The Four Seasons» have been recor-
ded in Yevgeniya Lisitsina’s transcription for the organ. Thus fans
of recorded music can now listen to and compare the sound of
«The Four Seasons» in two different yet related versions — as
played by the noble instrument and by an orchestra.
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